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The Subtle Genesis of Emiliano Bruni, 2019
Pigmented plaster, mounted on styrofoam and wood 
200 x 144,5 cm



The Subtle Genesis of Emiliano Bruni, 2019 (detail)





Whisper of a Goat, 2019
Pigmented plaster, mounted on styrofoam and wood, 377 x 588 cm



Whisper of a Goat, 2019 (detail)



Verfickte Rotbuche, 2019
Pigmented plaster, mounted on styrofoam and wood, 240 x 411 cm





The Creator, 2019
Pigmented plaster, mounted on styrofoam and wood 
187 x 132,5 cm



The Creator, 2019 (detail)



Digital Grass, 2019
Pigmented plaster, mounted on styrofoam and wood 
70 x 55 cm



Digital Grass, 2019 (detail)





Scripts Are Failing, Clouds Are Expanding, 2019
Pigmented plaster, mounted on styrofoam and wood 
161 x 116 cm



Scripts Are Failing, Clouds Are Expanding, 2019 (detail)



From the series „Dizzy Lately“, 2018
Mixed media on paper 
28,4 x 20 cm



From the series „Dizzy Lately“, 2018
Mixed media on paper
28,4 x 20,1 cm 



From the series „Dizzy Lately“, 2018
Mixed media on paper
28,4 x 19,8 cm 



From the series „Dizzy Lately“, 2018
Mixed media on paper
28,4 x 20,1 cm 



From the series „Dizzy Lately“, 2018
Mixed media on paper
28,4 x 20,2 cm 



Aurel Scheibler is pleased to present the second 
solo exhibition by Carolin Eidner (b. 1984) at the gal-
lery. 

Carolin Eidners artistic practice employs a wide ran-
ge of techniques and materials, while the correlati-
on between conceptual aspects and physical mani-
festation is one of the main features of her work. As 
an artist, she is constantly adopting new ways and 
approaches to disintegrate canonic structures and 
conventional viewpoints. In the recent years, Carolin 
Eidner has been producing the works using pigmen-

ted plaster, that depict, in a laborious process, kooky 
motives that blatantly reject the grandiose expressive 
and representative tendencies of painting. The tech-
nique combines the visual dimension of painting and 
the physical one of sculpture and fuses surface, code 
and message in one unified object.

The title of the exhibition „The Subtle Genesis of Emilia-
no Bruni“ evokes in a playful manner a reference to the 
Renaissance where the original roots of transgressive 
creativity can be found. The process of overcoming 
the boundaries towards the wide-open is shown at the 
exhibition through various subtle signs of symbolic lan-
guage that unfold from room to room.

The fictional figure of Emiliano Bruni in the centre of 
the exhibition stands for a person that has left the 
structural thinking and dogmas of the metaphysics be-
hind and is moving towards the ontological freedom.
Celebratory and yet fragile, the reincarnated Emiliano 
Bruni enters the space, where two monumental blocks 
open up like wings of the white voids, and we can hear 
words of the nature and daily life sounding like bells 
from these boundless spaces. The strict geometry of 
the text blocks is interrupted by the baby-pink, erotic 
eruptions, suggesting the simultaneity of order and 
chaos.

Carolin Eidner creates a space that unites monumen-
tality, noble simplicity and ontological wide-open.

Carolin Eidner (born in 1984 in Berlin, lives and works 
in Düsseldorf) studied at the University of Applied Arts 
Vienna under professor Erwin Wurm from 2009 to 2010 
and subsequently at the Düsseldorf Art Academy un-
der professor Rosemarie Trockel, where she made her 
degree in 2014. That same year she received the Audi
Art Award. Her work was presented, among others, 
in a solo exhibition at Langen Foundation, Neuss, in 
2017. Eidner was the first European artist to win the 
NADA Artadia Award (Miami) in 2017. Her work was 
also shown among others in the group exhibitions at 
the Pinakothek der Moderne, Munich, Bundeskunst-
halle, Bonn, and Kunsthalle Baselland. Her work is also 
part of the Bavarian State Painting Collections. Carolin 
Eidner is represented by Natalia Hug Gallery, Cologne, 
and Aurel Scheibler, Berlin.

Carolin Eidner
The Subtle Genesis of Emiliano Bruni

Opening 15.11.2019, 6–9 pm

Exhibition 16.11.2019 – 18.01.2020

For further inquiries about the artist and/or press material please contact the gallery at:
email: office@aurelscheibler.com | phone: +49 (0)30 25938607

Als Hybrid zwischen Skulptur und Malerei sind ihre Bilder aus pigmentiertem Gips auf Styropor auch 
eine Symbiose aus Oberfläche, Zeichen und Inhalt, in der es keine Trennung zwischen Hinter- und 
Vordergrund, Kontur und Motiv mehr gibt. Ihre philosophische Ausgangsfrage stellt Carolin Eidner so 
auch an die Malerei selbst. Was kann Malerei heute noch sein, jenseits von Mythologien, großen Gesten 
und der Suche nach Unverwechselbarkeit?
Leonie Pfennig, “Starter | Die neuen Künstler. Krieger in Rosa”, art – Das Kunstmagazin, October 2019

Die historische Ernsthaftigkeit wird hier mit einer spielerischen Absurdität kommentiert und evoziert dabei 
eine Gleichzeitigkeit zwischen kanonisierter Vergangenheit und fluktuierender Zukunft. … Eidner spielt 
mit der Irritation und Ästhetik von ungewöhnlichen Kombinationen und der Rekonzeptualisierung von 
Materialien und deren philosophischem Potential.
Wilko Austermann, “Up&Coming. Düsseldorf & Köln”, Parnass Kunstmagazin Special 2019

Eidner’s work cuts through the seriousness of painting as a so-called site of self-expression. Instead, 
Eidner’s “paintings” (and somehow quotation marks suitably describe their status as both painting 
and otherwise) depict kooky figures and shapes that blatantly reject the grandiose expressive and 
representative tendencies of painting as we know it. Eidner, who is a former student of Rosemarie 
Trockel, takes a refreshing absurdist approach to the painting process.
Kathryn O’Regan, “Five Female Painters Breathing New Life into the Medium”, Sleek, April 2018

To a certain extent plaster contains an ambivalence. On one hand it is a very democratic material, 
entirely open for any kind of use, but it has a very monumental appearance, like stone, if you allow it to.
From the interview “Carolin Eidner’s Plaster Paintings Channel Our Digital Anxieties”, by Rosalind Duguid 
for Elephant, April 2018

Eidner is the first European-based artist to win this award [Artadia Art Award]. Her practice incorporates 
a variety of materials for work that considers our increasingly digitized world. Eidner was selected by a 
jury made up of Jose Carlos Diaz, chief curator of the Andy Warhol Museum, and Andria Hickey, senior 
curator of MOCA Cleveland. In a statement, Diaz described Eidner’s methods as “not only impressive 
but something I have never seen before,” adding that the receipt of this award will help “introduce her 
work to new audiences.”
Robin Scher, “Miami Beach NADA Artadia Award for 2017 Goes to Carolin Eidner”, Artnews, December 

mailto:office%40aurelscheibler.com?subject=Carolin%20Eidner%20-%20The%20Subtle%20Genesis%20of%20Emiliano%20Bruni
https://aurelscheibler.com/files/documents/artists/press_infos/2019-10_Eidner_art.pdf
https://aurelscheibler.com/files/documents/artists/press_infos/2019_Eidner_ParnassMagazine.pdf
https://www.sleek-mag.com/article/women-painting/
https://elephant.art/carolin-eidners-plaster-paintings-channel-our-digital-anxieties/
https://elephant.art/carolin-eidners-plaster-paintings-channel-our-digital-anxieties/
http://www.artnews.com/2017/12/07/miami-beach-nada-artadia-award-2017-goes-carolin-eidner/
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Geboren 1984 / born in 1984 in Berlin
Lebt und arbeitet / lives and works in Düsseldorf

2010 - 2014	 Kunstakademie Düsseldorf / Art Academy Dusseldorf,
		  Prof. Rosemarie Trockel
2009 - 2010	 Universität für angewandte Kunst, Wien / 
		  University of Applied Arts, Vienna, Prof. Erwin Wurm
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	 Getting Strange in Common Sense, Scotty Enterprise, Berlin 
2012 	 New Dimension of Happiness, Boutique, Köln / Cologne
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